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the audience or unfastened the neat and artificial knots
which they had made.

In many plays the action depends for Its continuity on
a more or less improbable artifice. It is possible "that
Desdemona's handkerchief would fall Into the wrong
hands. It is far more likely that It would have been
returned to her without mishap and that neither she
nor the finder would have thought any further about it.
That was Hauptinann's opinion and he refused to allow
the exploitation of incidents which in real life would,
ninety-nine times out of a hundred, have no Important
sequel.

There was another major point on which he joined
issue with the writers of ' well-made * plays. They
represented a struggle of wills as coming to a head in
an effective climax. Actually the conflict of one will
with another is seldom concentrated into a short space.
Even more rarely does it culminate In a critical situation.
It is often only after a long Interval that we realise that a
particular incident, a seemingly trivial decision that we
made or a flash of self-assertion over some minor point.
really constituted a crisis in our lives without our being
aware of it at the time. Real life is apt to be most
inartistically undramatic.

Hauptmann excluded the fortuitous or the unusual
from his plays. He saw life as made up of little insignifi-
cant acts which by accumulation form a character, and
this slowly formed character comes into conflict with
environment. Most people, in Hauptmann5 s view, do
not at crucial moments reveal widely divergent con-
ceptions of duty or honour. Conflict between people
does not arise in that way, but from the far more tragic
struggle of man against a hostile environment or from
the clashing of Incompatible personalities held prisoners
together by the bonds of social usage.

In Before Dawn Hauptmann showed the same interest
in the question of heredity as Zola. A young social